Every Romantic Lied Ever

As sung by a past-their-prime baritone and their mediocre accompanist

Franz Hugo Robert van Schuwolfbertmannven
Andante con molto rubato
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with off-beat pia - no. To build e-mo - tion: use mo-du - la - tions,
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chro-ma-tic ten- sion, and ri - te-nu - to.
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Per-haps I'm find -ing my lovere - jec - ted,
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de - picts the ac - tion! Be-fore pre-par - ing
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They're Do-ppelgang-ers.
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The fin-al state-ment might seem fa - mi - liar, but now the ca-dence
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yet more sus pen-sions. Dra-ma-ticend - ing.
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